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“(2) The promotion of violent radicalization,
homegrown terrorism, and ideologically based vio-
lence exists in the United States and poses a threat
to homeland security.
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PROCESS STATEMENT

This collage launches my Dystopic
Documents project, love poems
constructed from the same
language formed to launch actions
of suppression and injustice: These
are the times in which we manage
to love. This project is lodged in
dis-ease, too: How easy is it to
build a pleasant life from ominous
texts—and ominous deeds—of
our time? As I revised this poem,
I considered the weight of words
and the words within the words,
syntactical gestures, word choices,
declarative =~ and  imperative
sentences, and the accompanying
tones. I was both interested in
moving inside the syntax—the
prepositional phrases, the repeated
modifiers, the repetitions—and
reconfiguring it.
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